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Daniel Eskenazi

(b.1969, London)

| have no formal training in photography but grew up surrounded
by the visual arts, and started to work for the family business in
ancient Chinese art soon after | graduated. This has been wonder-
fully instructive, training my aesthetic sense with influences from the
purity and minimalism so often found in Asian cultures.
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Mahroo Mouahedi

(b.1984, Iran, lives in Zurich)

Mahroo Movahedi is a visual artist from Isfahan, Iran. She received
her bachelor degree and MFA in painting in Iran, and is currently
studying transdisciplinary arts at Zurich University of the Arts. The
ideas for her works mainly come from her imagination and intuition.
She uses painting, collage and photography as media to help her
create new ideas through experimentation.
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Allysa Sing Zhi Bing

(b.1990, Singapore)

Sing has always been interested in exploring strange beauty, the
kind that creates a little uneasiness but draws the viewer in. She
works in filmmaking and photography. Her previous work Girl In the
Mirror won the Noise Singapore Award and a grant from Singapore's
National Arts Council, which she used to create her new project
Affinity.

(1990F A FH )
AllysaSing EERER NMERE | —BEREEAR, BAXEETEH
HENOE. WKEERRIEREY, D8 <EPNTR B
IWEHRER MK R RENGE LS, BLEHSEERANREED
MEFHIEE |35 .

John Clang

(b.1973, lives and works in New York and Singapore)

John Clang is a visual artist working in photography and film. His
works examine and raise questions of the world he lives in,
providing not pictorial documentation but an intimate mental
reflection. Clang's first exhibition in 1993 was a duo-show at the
since shut-down Singapore art group 5th Passage Artists. He had
since participated in numerous solo and group exhibitions
internationally.
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Daniel Eskenazi

PICTURES OF YOU (2013)

The starting point of the Pictures of You series is the ancient Chinese
connoisseurial practice of contemplating scholars’ rocks, naturally
occurring geological formations prized for their beauty and
resemblance to landscapes or figures. They adorned gardens in the
Han dynasty (206 BC-220 AD), and from the Tang dynasty (618-
907 AD) onwards they were also brought indoors so that they could
be appreciated by the literati. | do not know of any other art form
that is quite as subjective as scholars’ rocks. The literati
contemplated the flow of energy around a rock and how incense
smoke should flow around its form. It was perhaps as a result of this
that | came to make the series, initially by passing smoke over a rock
of my own but soon becoming fascinated by the forms the smoke
was making on its own.

These images were achieved by paring the canvas and colour
palette down to a bare minimum and experimenting with a smoke
machine and directional lighting. The hard part was producing
smoke that was thick and didn't flow too fast from a small smoke
machine. | wanted to create the appearance of a solid object with a
gas. | also felt that by adding colour, | would be leading the viewer
into a predetermined mood which would have tainted the form.

It is left to the viewer to reflect on and interpret the abstract, fleeting
forms. That is why | feel the title of the series is so apt. My own
response to them is unimportant. | do feel, however, that they are
all tied together by a sense of the uncanny — one feels a sense of
recognising the image without ever having seen it.

P31 Untitled 11

P32-33 Untitled IV

P34 Untitled |

P35 Untitled V

from the series Pictures of You,

by Daniel Eskenazi, 2013.

Inkjet print on photo rag,

58 cm x 43 cm, Edition of 6 + 2AP
110 cm x 82 cm, Edition of 3 + 2AP
Courtesy the artist.
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