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A Sense Of Wonder

The best photographer’s art begins long before picking up a camera. The beginnings of English

artist Daniel Eskenazi’s creativity lie in the observing the world and developing a unique

visual vocabulary o inform bis narvative.

hy an artist is drawn to
one particular art form over
another intrigues me. It
may be decided upon after
a long struggle or it may
be entirely serendipitous. g
However it comes about,
the pleasure and pain of
discovery is [frequently
fixed at the heart of their
work. In the case of Daniel
Eskenazi his attraction to
photography was inspired
not by fantasy but by the
thrill of the real world.

“I have always been
a visual person who has,
more often than not, been
in awe of the world around
me,” says Eskenazi, whose
subject matter ranges from
insects to animal skulls to
sculptures. “As a teenager
the idea of trying to cap-
ture life felt like a form of
magic and perhaps that
was where the seced was
first planted.”

His sense of awe
has been captured over the
years through his choice
of materials as different as
roots and shells, fulgurites
and crystals. Each object
speaks uniquely to both
his subjects and themes
as well as to the time-
lessness of the world in
which his forms have been
fashioned.

Looking at recent
work from Eskenazi one is
quickly aware of coming

personal vision, one that has been arrived
at through close observation and a keen
sense of what is important in shaping his
art. One might think he chooses his sub-
jects carefully but he quietly disabuses
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one of this notion in conversation. “It
feels like they select me,” he says.

The manner in which he photo-
graphs and presents his art is informed by
a poignancy that embraces the nostalgia

Daniel Eskenazi, Entheos V, 2015, archival print on photo rag, 58 x 43 cm: edition of 8,
2AP; 110 x 82 cm: edition of 3, 2AP, All images: Courtesy of the Artist and Rasti Chinese

face to face with a wholly  Ari, Hong Kong.

of passing time and the ache of change.
This is clear in his light, engaging sculp-
tural forms such as White Speech 1I, White
Speech IV, and Entheos V (all 2015) and
in the elegant abstractions Desert Rose

I, Long Root I, and Fulgurite T (all 2014),
which recalls the rough tone of the art
of Alberto Giacometti (1901-1966), and
the raw A Rift in Time (2013), which re-
minds me of the dramatic New Mexico
paintings of cow and deer
skulls by Georgia O’Keeffe
(1887-1986).

While the viewer is
aware that his subjects are
inanimate objects, the way
in which he has lit these
suggests a natural low as
in works from his Untitled
series (Pictures of You)
(2013). These forms pos-
sess an ephemeral quality
that engages the imagina-
tion quickly. These images
“‘evolved from trying to
create images of incense
smoke traveling through
scholar’s rocks like mist in
the mountains,” he says.

“That project didn’t
quite go to plan. What did
happen was that T became
enthralled by the smoke
itself. I built a machine to
make the smoke appear
more solid and I found that
in a split second I could
capture ethereal images
with the camera. There
was a lot of trial and error:
the humidity and tempera-
ture played a major role.
In the end I called the
series Pictures of You, al-
though the works are all
untitled, as T wanted view-
ers (o come to their own
conclusions as to what the
forms looked like, much
like cloud gazing.”

The success of his best photo-
graphs lies in the care he takes to light his
works which captures the subtle energy
of his forms and encourages the viewer to
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perceive the works in a number of
different ways.

“All images come from light
and shadow and that is up to avail-
able light or manipulated light.
The character of an image comes
from here,” he says. “In a way you
paint your subject with light, decid-
ing what to reveal and what not to
reveal, That is where the challenge
or difficulty lies. I love seeing how
light plays in our world so 1 enjoy
this part of photography.

“I seek to play with different
perspectives, which can make ob-
jects seem something other them-
selves and suggest movement. Our
mental imagery is a fascinating sub-
ject and relates to how we can per-
ceive a rock to be scary or joyful.”

At the same time, Eskenazi
has imbued some of his subjects
with an uncanny sensual tone,
even gently erotic, but not provoca-
tive. One sees this in works such
as Entheos series (2015) of which
Entbeos II and III are particularly
erotic. Butin these works [ see a sug-

to life as gnarled pieces of wood,
Eskenazi notes that sensuality and
deformed humanity were not things that
he was especially looking for but “The
images are of physical nature, which
I find to be sensual” At the same time,
“These images are of concretions made
almost of pure silica formed over, some
scientists say, 30 million years. I find them
astounding for their purity of form that
has an almost human quality yet are to-
tally natural. T do not know of any other
natural phenomena quite like them. In
France they are often called gogottes,

Daniel Eskenazi, Untitled 11 (from the Pictures of
You series), 2013, archival print on photo rag, 58 x43
cm: edition of 6, 2AP; 110 x 82 cm: edition of 3, 2AP.
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: £ def Ak . Daniel Eskenazi, A Rift in Time, 2015, archival print on photo
gestion of deformed humanity come rag, 50 x 37.5 cm: edition of 10, 2AP; 110 x 76 cm: edition of 5, 2AP.

whereas in the United States they are re-
ferred to as ‘fairy stones.”

hile sensuality is important

to some works Eskenazi

notes that this is but one

aspect of his current preoc-

cupation. “At the moment I

am enjoying nature which is perfect and

imbues creation, time, and perspective,”

he says. “To capture it is an endless jour-
ney I am happy to pursue.”

Another part of his journey of dis-

Daniel Eskenazi, Untitled 111 (from the Pictures of
You series), 2013, archival print on photo rag, 58 x 43
cm: edition of 6, 2AP; 110 x 82 cm: edition of 3, 2AP.

covery involves a deep interest in
classical sculpture from India and
China. “I do like early sculptures
for their purity of form,” he says.
“In the early periods they seem to
generate a greater sense of calm
and purpose than the later, perhaps
more stylized examples.”

While works such as 4 Rift
in Time, Long Roor I, Fulgurite I,
Meteorite T (2004), and Desert Rose
1(2014) speak to modern sculptural
stylization, they also address some-
thing of nature’s powerful forces.
“This group played with time with
Fulgurite I, formed from a light-
ning bolt in the Libyan desert, to
Meteorite I, which is older than the
earth itself. With Zong Root Iand 4
Rift in Time 1 played with scale and
lighting to present a different per-
spective,” says Eskenazi. “We are
s0 used to how we see objects that
changing their scale can make us
see them in a new light. The 1977
documentaries The Powers of Ten
by Charles and Ray Eames influ-
enced me on this matter.”

One particular work T like a
lot, which also speaks to the chal-
lenge of perspective, is Ball Root Study
(2014). This work also invites the artist to
consider the challenges of photographing
a single work in many positions. “This is
a single object that had so many different
views, each with a very different feeling.
By showing them together it voices the
idea that everything is a question of how
you look at it,” he says,

“The main challenge is that, when
you are making a two-dimensional image
from a three-dimensional object, you are
restricted to one view to convey its mul-

Daniel Eskenazi, Untitled V (from the Pictures of
You series), 2013, archival print on photo rag, 58 x 43
cm: edition of 8, 2AP; 110 x 82 cm: edition of 3, 2AP.
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Daniel Eskenazi, Ball Root Study, 2014, archival print on photo rag, 136 x 104 cm. Edition of 5, 2AP.
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Daniel Eskenazi, Fulgurite 1, 2014, archival Daniel Eskenazi, White Speech I, 2015, archival
printon photorag, 82 x 53 cm: edition of 3, 2AP;  print on photo rag, 50 x 37.5 cm; edmon of 6, 2AP; 110 photo rag, 82 x 681 cm: edition of6 2AP.

139.5 x 61 cm: edition of 5, 2AP.
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Daniel Eskenazi, Long Root I, 2014, archival print on photo rag, 61 x 82 cm: edition of 6, 2AP;
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